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4 DESCRIPTION
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—EXCELLENT X DETERIORATED —UNALTERED X ORIGINAL SITE
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—FAIR —UNEXPOSED

DESCRIBE THE PRESENT AND ORIGINAL (If KNOWN) PHYSICAL APPEARANCE

The Scott Joplin Residence, 2658-A Morgan, is a masonry loadbearing structure situated on a

lot approximately 100" x 120', constructed shortly after the Civil War (1865-1870), appearing

in Compton and Dry's Pictorial 5t. Louis (1874). The original building was a four family flat
with three room apartments containing full basements. It was altered with a two=story addition
on the West constructed in the 1890's. The style of architecture is Early Victorian as exemplified
by the arched doors and windows. The building is structurally sound with the exterior masonry
walls requiring tuckpointing, wood window trim needing to be painted and wood porches and
stairs on the rear are in a state of deterioration.

The immediate surrounding environment consists of primarily vacant lots and industrial structures
with only three residential structures remaining on the block constructed in a very similar
architectural style,
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STATEMENT OF SIGNIFICANCE

Scott Joplin has made a truly prodigious contribution to the world of American musical entertainment
and history. As on outstanding ond talented black man he acquired national significance by making
ragtime a unique genre in music that is evidenced in its popularity today. Known as the "King of
Ragtime," Scott Joplin composed and published such great works as: "Maple Leaf Rag," "Sunflower
Slow Drag,® "Leola,” "The Rosebud March,” "Bethena," and many, many more. As it is with so
many other great Afro-Americans, Scott Joplin's full potential and musical genius were not
recognized by the larger society until sixty yeors after his death,

- BIOGRAPHY

Scott Joplin wos born November 24, 1868, in the small town of Texarkana, on the Arkansas-Texas
Border. His parents were Giles Joplin, a former slave and laborer from North Carolina, and
Florence Givens Joplin, who was a free black woman from Kentucky. The Joplin family was

said to be extremely musical and included Scott, his three brothers and two sisters.

Joplin was attracted to the piano at the early age of seven, and displayed his extraordinary
musical ability almost immediately. Although poor, Joplin's father acquired an old fashioned
square grand piano for his practice, The news of the fantastic talent of this black child spread
rapidly through the small town of Texarkana until it finally reached a German music teacher
who provided Joplin with free music lessons, sight reading and the basic principles needed to
expand his natural talents for harmony.

Joplin left Texarkana around 1882 at the age of 14, and numerous gaps in his life exist, Most
writers seem to agree that he moved to St. Louis, Missouri in 1885, St. Louis is importantly
related to Joplin and also o rogtime music because this city, on the banks of the Mississippi
River, was the mecca of ragtime music.

Joplin spent the next eight years in St. Louis, playing the piano along Chestnut on Market
Streets, and in other nearby cities including: Hannibal, Columbia, Jefferson City, Sedalia,
East St. Lovis, Springfield and as far as Cincinnati and Louisville. During this period as
well as during his later years, Joplin worked basically in brothels, saloons, bawdy-houses
and the red-light districts of most cities and towns, '

&
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In 1893, during the World's Columbian Exposition held in Chicago, Joplin formed a small
band and went to work in the huge red-light district in that city. During this period Joplin
met many of the pioneer ragmen of Chicago, such as Johnny Seymour, "Plunk" Henry and
Otis Saunders, who was extremely impressed by Joplin's original musical ideas. After the
Exposition ended, Saunders accompanied Joplin back to St. Louis where they both received
jobs in the Tenderloin, and where Saunders persuaded Joplin to write and publish his music.

In 1894, Joplin and Saunders went to Sedalia, Missouri. It was here that Joplin played with
the Queen City Concert Band and began to show his genius as a composer as well os a musician.
His first works cannot be considered ragtime, but were closer to waltz songs. "A Picture of
Her Face" and "Please Say You Will" were rather long pieces, yet they both hod attractive
melodies and were well harmonized.

Rag piano was one of the few fields a black musician could function in successfully and expect
a reasonable compensation during this period; and, as a performer, Joplin encountered very
little discrimination. 1895 found Joplin still living in Sedalia and @ member of the Texas
Medley Quartette, which he organized. His brother Will sang tenor lead ond brother Robert,
baritone. Other members were John Willioms, baritone; Leonard Williams, tenor; Emmett
Cook, tenor; Richard Smith, bass; Frank Bledsoe, bass with Joplin singing solos with the

group under his direction, The Medley Quartette sang around Sedalia and toured such states

as Kansas, Oklahoma, and Texas. During this period Joplin wrote his next selections which
included "The Great Crush," "Collision March," "Combination March," and "Harmony Waltz,"

The ragtime headquarters in Sedalia was the Maple Leaf Club and it was here in the summer of 1899
that Joplin wrote and published the famous "Maple Leaf Rag."” "Maple Leaf" was published

by a man who later became a very close friend of Joplins and rag music; he was John Stillwell
Stark, an ex~-farmer who came to Sedalia around 1885 and heard Joplin play at the Maple

Leaf Club. This composition made musical history.

Joplin was said o be an extremely sensitive and sincere man with a somber personality. After
showing his composition to the publisher, he announced, "The Maple Leaf will make me the
king of ragtime composers."! The piece did just as Joplin had speculoted. "Maple Leaf" sold
approximately 75,000 copies of sheet music in six months and gradually approached the million
mark. After the tremendous success of "Maple Leaf," Joplin was considered wealthy, by the
standards of the time and especially by black standards. ‘
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Joplin took advantage of his new found wealth and decided to retum to St. Louis to devote
himself to teaching and composing, Before leaving Sedalia, however, Joplin married Belle
Hayden, a widow and sister-in-law of Scott Hayden. The couple left for St. Louis immediately
after saying their marriage vows. Upon arrival in St. Lovis, the couple lived at 2658-A
Morgan Street and remained there until 1903,

In the same year Joplin wrote the book and music for his first ragtime opera, "A Guest of Honor."
This opera received only one concert performance in St. Louis, and was never published,

though his friend John Stark wanted to publish the composition. This manuscript has disappeared,
therefore nothing is known concretely of his first attempt ot ragtime opera.

In St. Louis, Joplin changed his lifestyle tremendously. He withdrew from active participation
in the sporting world but remained in contact with his friends and fellow musicians. Joplin
purchased a home at 2117 Lucas Street and turned it into a boarding and reoming house;
naturally most of his tenants were musicians, Unfortunately, this site has been destroyed.
Joplin's friend, Scott Hayden, came from Sedalia with his wife Nora and also stayed at the
Joplin home. He aided Hayden in completing compositions just as he had helped Arthur
Marshall

Some of Joplin's compositions during this period were, "Sunflower Slow Drag," " Peacherine
Rag," "The Easy Winners," "Augustan Club Waltzes." A song called "I'm Thinking of My
Pickanniny Days" with lyrics written by Henry Jackson received little notice, buf is a lively,
fovely hamonized folk melody and resembles those of Stephen Foster. "East Winners" is o
typical Joplin rag, it rocks with the rhythms calied barrel house. Joplin habitually gave his
rags fempo designations [ike “tempo di marcia," "slow march tempo” or simply "not fast."
With the piece "Lleola" he began adding the warnings that would be seen in most of his later
works:

Notice! Don't play this piece fast.
It is never right to play "Ragtime"
fast. Author.2

In St. Louis just as in Sedalia, there was one place where all of the rag musicians gathered
to hear rag music. In St. Louis the place was the Rosebud Cafe, located ot 2220 Market
Street, People gathered around the piano to hear Thomas Turpin the owner of this establish-
ment play. It was here that St. Louisians, and visiting musicians come for some of the
hottest sessions in rag. In 1905, Joptin finished his composition "The Rosebud March,*
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dedicated to Tom Turpin and named for his famous Cafe~Saloon. It is a lively 6/8 piece
with thirty-two bar trio that is both songlike and waltzlike.

In 1905, Joplin published two waltzes, "Bink's Waltz, " which is tuneful and well developed;
and "Bethena," which is according to many, his finest compesition, |t is a ragtime waltz, a
fully syncopated piece in 3/4 time. Syncopation, which in 2/4 ragtime is a thing of great
excitement, becomes a subtler intoxicant when played in 3/4 time,

Also in 1905, tensions began to develop in the Joplin home. The couple had a baby girl,
who was i}l from birth and lived only a few months. Joplin's teaching and composing was
tremendously affected. The couple separated in 1906 and Joplin left St. Louis headed for
Chicago, a city that was not strange to him, He stayed with the Arthur Marshalls  while
there. His restlessness brought him back to St. Louis where he remained until sometime in
1907. While in St. Louis he stayed with the Thomas Turpins and worked on new rags.

Joplin must have had an obsession with writing an opera because in 1907, after arriving in
New York City, his thoughts were once again focused on composing an opera and " Treemonisha, "
an opera in three acts began to absorb. his creativity, In 1911 " Treemonisha, " was published
as a vocal score, and he abandoned his playing career. At this time Joplin either lost or
dismissed his students and began the task of orchestrating his composition, assisted by Sam
Patterson. Four years later the rewards of his labors were realized and " Treemonisha” was
given an informal performance at a small theatrical hall in Harlem. Unfortunately, this
performance was a failure which made Joplin an extremely irritable and despondent man.
Joplin viewed the nonacceptance of his opera as a failure of his whole life. "Treemonisha"
was one of the few early attempts at operatic composition by an Afro-American composer.

It drew upon the musical comedy styles of the day, including rogtime; but neither distinction
was enought to result in its production,

Sixty years later, after gathering dust, "Treemonisha" was performed at the Atlanta, Georgia
Memorial Arts Center. Despite its naivete, the opera brims with jubilant rhythms and
haunting melodies. The theme of Joplin's opera is how the Black man can improve himself;

the solution being education. Perhaps black and white Americans were not ready for a ragtime
opera in 1915, but sixty years later it brought high acclaim from many. Joplin did not live

to witness the success of his work, but his name and ability finally received the recognition
which it so rightly deserved.
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Joplin became ill in 1916 and entered the Manhattan State Hospital where he died April 1,
1917. He, like so many other great black contributors to American culture, was a victim of
his blackness and because of this his significance and musical genius were not realized until
sixty years after his death,

Joplin made a truly prodigious contribution to the world of American entertainment and
musical history. During the last half of the twentieth century his presence has been felt

to a degree far greater than could normolly be expected, given the clear population

minority which he represents. Yet in spite of the obstacles Scott Joplin's compositions dictate:
the recognition of his contributions to American music as the outstanding master to be
remembered and written about in our American history.
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